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I do not know where to start and how to plot the entire

picture of this text. But I know I want to say something about
codecs, translations, and language. The reason is because these
three concepts correlate with how fungus, also describing our
precarious landscape today, contributes to the stability and
instability of an ecosystem. And, similar to mushroom hunting,
my approach to outlining the plot of this text has an element
of drifting. Following Anna Lowenhaupt-Tsing’s ethnography of
mushroom trade; in matsutake mushroom hunting there is a clear
aim, and that is to get matsutake from the woods but searching
for the expensive mushroom delicacy leads someone to an aimless
wandering. Let me try to begin this text by recalling a not so
distant memory of wandering.

I was invited by a dear friend from Bangkok. She was the
curator for an exhibition titled To Whom It May Concern.'!

The main idea of the exhibition was rethinking “normative
critically”, a term the exhibition organizer devised to
describe the prevalence of uncritical thinking in artistic
practice and art production in Thai contemporary art. It was

a bold and optimistic move to challenge the status quo of the
spectacular and formidable Thai art world. Having the said
discourse in our heads, a good conversation took place during
our long walk from where we temporarily stayed leading to

the art gallery. In the conversation, our thoughts wandered
wildly. We discussed a variety of unrelated topics, from sexual
relations and Thai films to Richard Linklater’s Before Sunrise
and Jean—Luc Nancy.

-
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However, it was in Jean—Luc Nancy’s discourse on love and
community? that our conversation distilled. I remember, as

we were sweating so hard traversing the bustling Rama IV

Road, we had to yell to each other in attempt to transmit and
exchange codes amidst the pollution of noise surrounding the
space between us. Filtering out the noise and/or embracing

the noise apparently contributed to the process of coding and
decoding our signals. And it was this decoding and coding

of our thoughts amidst the disruptive noise that really
interests me. With the fact that we apparently misunderstood
one another, impossibility pushed us to playfully decode our
signals, allowing that strange connectivity to an array of
possibilities. And in relation to that, I believe we were able
to decode Nancy’s argument about the politics and aesthetics of
ephemeral encounters between people falling in love, which also
lead us to differently decode the discourse of the exhibition
we participated in (I will discuss this part thoroughly in the
following pages).

In computer programming, a codec is a portmanteau of coding
and decoding. It is a computer programme that compresses

and decompresses data, especially made for efficient media
data distribution across different digital media platforms.
The more data compressed, the better it can be transmitted
quickly through data traffic, but from the recipient’s end
there is a loss of data quality. Does it consequently follow
that the loss of quality compromises the result of exchange
and interaction? Applying the concept of codec in deciphering

The exhibition To Whom It May Concern (9 August - 3 September 2017) in which we participated was the brainchild of Thai art

critic Judha Su. She explained that the exhibition is “a project that (re)examines the complex interrelationships between
thinking and making art by unfolding concatenations of ideas and experiences through various methods and practices introduced
within the art space, with the hope of mobilising critical dialogues and actualising pedagogical methods.”

2 See Jean Luc-Nancy’s book: Inoperative Community, ed. Peter Connor (University of Minnesota Press, 1991) 35.
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how we transmit and receive meaning today is to question how
coding and decoding of meaning constructs our everyday social
reality. To approach the problem, I would like to unpack the
concept by taking a look into the following projects, #RadioHED
and Nusantao Soundscapes, especially how these projects have

uncovered a complex ecosystem of relations.

COLLABORATIUE CONTAMINATIONS

#RadioHED and Nusantao Soundscapes were non—authored radio
projects with different participats, mostly artists from many
they
were primarily prepared for art exhibitions, one in Bangkok and

disciplines. As low—power FM and Internet radio projects,

the latter in Tokyo. But more than a platform for communication
and representation familiar in exhibition making, the radio
projects most importantly served differently as relational
spaces that encoded and decoded signals between subjectivities.
In other words, the projects functioned as spaces for playful

translations allowing a transversality of differences.

Following social historian Vicente Rafael, who thought
differently of the role of translation in writing history,
language can also be a historical agent besides personalities.
But of course translation—which is the heart of language—has
been deployed successfully by certain personalities in history
to dominate others. Examining colonial history, for instance,
Rafael argued that translation and the religious conversion of
natives, as fundamental strategies of colonisation, are above
all interchangeable. But while translation is an instrument of
domination, it is conversely also capable of empowering the

marginalised. The vernacularisation of liberal colonial thought
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contributing to anti—colonial struggle, for instance, is one

among many substantiations to this claim.
Now, if language can become an agency of resistance against
dominant powers, how does insurgent translation take form? This
is the question Rafael sought to account for in his latest book
Motherless Tongues: The Insurgency of Language Amid Wars of
Translation (2016). But even many years prior at the beginning
of the commercial Internet, Caribbean poet Edouard Glissant

had published Poetics of Relation (1990). In it, Glissant
declared, “the right to opacity for everyone”.® It was a
political statement that poetically describes the importance of
differences.

What Glissant meant about the demand for opacity is to defend
diversity from being reduced to transparency by Western univer-—
salism and the violence of biopolitics it entails. Opacity
was indeed a refusal against classification and the reduction
of differences, and this is similarly expressed with Rafael’s
insurgent language vis—d-vis the politics of translation.
This opacity in language and translation, however, is not

a secessionist project but an approach to interdependent
relationships among difference, where “it is not necessary to
try to become the other (to become other) nor to ‘make’ him in

my image”, as Glissant exclaimed.

This relational approach to language and difference implies
performativity. And the energy behind it lies within the
desire for entanglement, which reminds me of Anna Lowenhaupt-—
Tsing’s concept of collaborative contamination.* The concept
is described by Tsing as an entanglement of one species

See the chapter of Edouard Glissant’s book titled “Right to Opacity”: Poetics of Relation, trans. Betsy Wing (University of

Michigan Press, 1997) 189-194.
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with another, generating an entire ecosystem that supports
sustainable life. Adding Tsing’s concept here pushes the
limitations of language and difference by changing them

to become tools for adaptability. This shift allow us to
proceed at a different level of discourse touching upon the
intelligence of life.

#HRADIOHED

When #RadioHED was conceptually conceived, it was imagined as a

platform for learning. The idea was to activate an intelligent
life system coming out from the processes of entanglement.
Thanks to Anna Lowenhaupt-Tsing’s mushroom research, her

fungi paradigm helped us to articulate this interest. However,
choosing the idea of a fungus as a conceptual framework was
both a pessimistic and optimistic response to the objectives
of the exhibition. The reason behind the ambiguity is defined
by our outsider position as foreigners. And despite being
categorised as an activist more than an artist, due to the
political nature of my work, the fungi paradigm was not
intended to construct a utopian wet dream replenishing the
dismal political environment in Thailand with a piece in an art
exhibition. Rather, #RadioHED was an ambivalent experiment to
create an environment for a fungus to thrive, to test whether
or not it can survive in a shiny white cube. Indeed, just like
any other precarious experiments, it risked consent.

The exhibition that supported this initiative was a commentary
against the prevalent culture of “pomposity and lack of

'S

University Press, 2016) 27.

o}
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critical pedagogy” behind Thai contemporary art. And it was
consequently backed by a young and new commercial art gallery
in Bangkok supporting contemporary exhibitions of public
interest and critical thinking.® As a critical commentary
asking for a meaningful dialogue, the exhibition was framed
in the form of a letter addressed to “someone we do not yet
know”. However, this unknown addressee is apparently itself
the abstract entity that inhabits “normative criticality” in
Thai contemporary art.® The objective is clearly an internal
dialogue displacing our outsider position as foreigners.

To intrude is not our business, but to ignore the discourse
that resonates with our politics is unwise. That is why the
fungal paradigm was important in affirming our ambiguous
participation in the exhibition. However, without the materi-
ality of low power radio transmission, the fungal framework
will only remain an aesthetic idea.

So we initiated a radio project, despite at first being
considered out of context and feared due to its legal impli-
cations (there is a strict law requirement in Thailand for
media and broadcasting). However, it naturally found its
relevance in the exhibition. The result was that participants
officially named the radio initiative as #RadioHED, combining
“radio” and “hed”, a Thai word for mushroom, which also
means “differently” when the same word is spoken in the
Isaan language (northeast of Thailand). We utilised both

the materiality of radio waves and the Internet (network

data packets) as a medium for us to exercise opacity and

See Anna Lowenhaupt-Tsing’s book, Mushroom at the End of the World: On the Possibility of Life in Capitalist Ruins (Princeton

View Supamas Phahulo, co-founder of Bangkok City City Gallery and former curator of TCDC, introduce the commercial art

gallery she runs together with her partner Akapol Sudasna: https://youtu.be/7Unhb2TFgb4.

¢ Judha Su, introduction to To Whom it May Concern (Bangkok: Bangkok City City Gallery, 2017).
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collaborative contamination. Because of it, we had to
compulsively translate one another’s subjectivities in the
processes of entanglement—encoding and decoding our signals.
And over time, the fungal ecosystem took form.

But the intelligent life system mutated ambivalently from
the beginning to end (August-September 2017) in terms of
its survival status as a radio initiative. For instance,
the explicitly political radio programming was omitted.
Without censorship, it could have provided an opportunity

for the fragmented community of local artists, activists,

and the public to talk about matters important to them

without necessarily being limited by specific terms. And that
possibility could have altered the sacrality of the white cube
into a dialogical public sphere. But fate replaced it with a
“depoliticised” free flowing programming that almost reduced
the entire radio initiative as a mere mass medium and or
artistic performance. Another important component of the radio
initiative was Pirate Box, a device that provides localised
Internet, allowing anonymous digital interaction and extending
the spatial practice of the radio initiative. But, a few weeks
later the device was shut down, discontinuing the possibility
for the public to anonymously express their discontent by the

uploaded and freely shared embarrassing images of the new King.

There were important factors of why the exhibition space
that hosted our radio initiative decided to control its
fungal growth. First of all, Thailand is currently under a
new military junta protecting the integrity of the decaying
monarchy. The coup d’ état in Thailand are perennial (once
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the monarchy is threatened), occurring repeatedly since
the first coup in 1932. Secondly,
take over,

following the military
strong measures to quell any disturbances were
implemented through the draconian lese majeste rule, a law
that criminalises anyone who offends authority. Many were
incarcerated for violating the said rule, mostly artists and
Lastly,
controlling the public, Bangkok has become desensitised and

activists. despite strong authoritarian measures
the untimely death of King Bhumibol apparently contributed
to the phenomenon. Altogether, these factors have an impact
upon the characteristics of intellectual life in the country,
consequently also contributing to contemporary Thai art and
culture. Unfortunately, Thai contemporary art continues to
be a soft power in maintaining social order domestically and

sustaining positive diplomatic ties internationally.’

Learning from the sociopolitical factors that govern the
atmosphere in the white cube, the radio initiative concept-—
ualised as a mushroom apparently had to adapt by subsequently
adjusting to a controlled environment. Following Tsing’s
illustration of dry rot fungus, a mushroom originating from the
Himalayas that adapted in the wooden ships of British colonial
fleet, in this case, indeed “fungi are indicator species for
the human condition”.

WHY RADIO?

At this point I need to explain why I have a very different
idea of radio and why I declare it as commonplace in art.

Portland communications reported that “While the country continues to grapple with political unrest, its soft power assets
have been growing from strength to strength,” Thailand soft power is concentrated in culture and tourism:

www.nationmultimedia.com/detail/politics/30321200
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Commonly, radio is a medium for communication. As a mass
communication tool for many decades, radio served purposes
mostly for propaganda. Today, radio has lost its popularity
after been replaced by advanced communication media
technologies. Following Martin Heidegger’s rhetoric, the end
of something is described as a phenomenon that has reached
thus,
is an indication of a climax. So in line with Heidegger’s
though,
have thought of this as a challenging question, among them

its ultimate purpose. The decline of radio technology,

it is apt to ask what else can we do with radio?® Many

Tetsuo Kogawa, a radio artist who pioneered the Free Radio
movement in Japan back in the early 1980s, when the media
landscape in the country was heavily dominated by the state. In
response to the question, Kogawa introduced ‘narrowcasting’

as opposed to broadcasting, thereby changing the “nature of
communication between those who speak and those who listen”.?
In this practice, Kogawa practically made the distance between
receiver and speaker accessible. But later on, Kogawa pushed
his practice further by limiting the transmission within an
extremely narrow distance measured between his infinite self
and the device. And, just like Marcel Duchamp’s infamous
urinal, Kogawa declared radio useless by turning it into an art
form.

I agree with Kogawa to a certain extent, but there is something
very important that is missing when radio transcends into an
artwork. When ethics in radio is made to disappear for the

sake of art, how is this different to propaganda? Following
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Jacques Ranciére’s argument for the commonplace in art,!® the
electromagnetic wavelengths of the earth’s energy that we share
may be the commonplace of collaborative contamination.!'' And
cultivating that common resource into a site of transversality
between ethics and aesthetics, radio consequently becomes a
fountainhead for the distribution of the sensible.!* Thus,

in this initiative I consider radio not just a mere artistic
practice or a medium for communication, but most importantly

a creative practice for space—making and political exercise.

By considering radio as a space for ethical practice,
performativity is required. Thus, it must be the site of
Edouard Glissant’s “poetics of relation”, a relational space
where totality, in contrast to Western totalitarianism, is
understood as multiplicity and attentiveness.

HUSANTAO SOUNDSCARPES: LO-FI AESTHETICS

Possessed by the powerful idea of space—making, especially the
potentiality for strategies in radical learning brought by the
radio platform, I decided to continue the project after coming
back to Tokyo. However, I said to myself, the requirement this
time is that it should be outside an art gallery.

And so, a year later, I initiated Nusantao Soundscapes in
collaboration with sound artists and researchers from across
the Asian region and the world. The name Nusantao was borrowed
from archaeologist Wilhelm Solheim’s hypothesis of cultural

diversity and trade networks made possible by precolonial

Martin Heidegger, On Time and Being, trans. Joan Stambaugh (New York: Harper Collins, 1972) 56-57.

See Kogawa Tetsuo’s essay, “Toward Polymorphous Radio”: www.anarchy.translocal.jp/non-japanese/radiorethink.html.

1 Jacques Ranciére, Politics of Aesthetics, trans. Gabriel Rockhill (Bloomsbury Academic, 2013) 12.
1 Tsing.

11 Ranciere.
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Austronesian maritime migration across the world. It was a
one—night Internet radio event that emitted and exchanged

data packets from a community bar in Tokyo to the world. We
congregated together in the bar, but our bodies were displaced
The idea was to find the
relevance of Austronesian maritime migration in contemporary

across different time and space.
networked society.

Those who participated and collaborated contributed their

own discourses relating to the topic. For instance, Michael
Leung, a British—Chinese artist currently living in Hong Kong,
personified a story of another British—-Chinese who decided to
stay in war—torn Syria to join the resistance in Rojava. In
his sound piece, Leung emphasised the cross—pollination of
affect through the concept of solidarity. Another example was
Syafiatudina, a curator and researcher from Yogyakarta who
played back her exchange of recorded audio notes with a mentor.
Together, she and her mentor shared strategies they discovered
in getting local Indonesian food ingredients in a foreign coun-—
try, exchanged survival tips, pondered belongingness, and so on.

The audio quality of the Internet radio was compressed to

64 Kpbs in order to portion out the bandwidth for easy data
access. With that configuration, the radio successfully reached
hundreds of listeners across the globe. But, as a consequence
they received a very low audio quality (tapping free wi—fi from
the bar was the only choice because we did not have enough
budget).

Following the concept of codec, the loss of quality in
transmitting data (compressed and decompressed) can lead to
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different potentialities. The poor and glitchy quality of

lo—fi data, for instance, can be a new form of aesthetics.
In fact, many artists today already exploit this aesthetic
quality in their artistic practice. And some even argue
that easy accessibility to data in general democratises
information. ' However, looking at this aesthetic quality from
a wider discourse on knowledge accessibility in the digital
infosphere, the disparity behind accessing quality information
and important critical knowledge implies the persistent problem
within capitalism—private property. Moreover, connecting the
relevance of lo—fi aesthetics to the politics of learning, we
can also discern how knowledge is constructed for the benefit

of dominant powers.

It is a fact that the Internet is a byproduct of the Cold War
and even now remains an important component of the military
industrial complex, though designed by early researchers to
serve humanity instead of profit. The traces of this legacy of
the early Internet are still noticeable today in free, open—
source software and collaborative formats such as Wikipedia.
However, the ferocity of this technology is currently pro-—
nounced, especially in how it has succeeded in externalising
our social lives. The mediatisation of our lives provides
greater power to authorities. Internet as a new enclosure
does not only limit our freedom but also determines how our

knowledge advances.

In the case of #RadioHED, the sociopolitical environment of
Thailand under the military junta and the monarchy influenced
the quality of knowledge and cultural contamination produced

by the radio initiative. Even though the exhibition tried

13 Billy Su, “Don’t expect a data democracy if you don’t participate”, https://medium.com/analytics—for-humans/dont-expect—a—

data—-democracy-if-you—-don-t—-participate-cf52217f7bf6.
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to resist the homogenising factors of the military junta,
apparently the resistance has only reinforced the normative
criticality the exhibition abhors. There was already an
established contamination structured upon self-containment,

an opportunist relationship between the dominant and the
dominated. ' But, this is not the case in Nusantao Soundscapes
The lo—fi quality of data transmission compromised the
contingent knowledge it produced less, precisely because the
power dynamics of entanglement were not premised upon the aim
to transcend incompatibilities. However, this does not mean

that one is better than the other, because there are different

factors that contributed to the development of each initiative.

In other words, both radio initiatives are incomparable and

CODEC, TRAMSLATIONS, AHD FUHGAL CONTAMINATIONS

introducing an approach to collaboration that is regulated,
where contamination processes of coding and decoding have to
be consequently contained. In this case, there is no other
way but to adapt. However, once the ambivalence is given
attention by fomenting conflict in the asymmetrical approach to
collaboration, the dynamics will change notably. In relation
to this, Fatima Lasay, a media artist and researcher from the
Philippines, came up with a strategy she termed as “conflict
collaboration”. Lasay, defined this illustrious process to
collaboration as an approach to learn from conflict: “In a
positive feedback loop, the collaboration model can be seen as
a deviation—amplifying process, thereby amplifying conflict.

When conflict is amplified, learning can take place.”

each has its distinct advantages. Similar to the growth of

mushrooms, some adapt to controlled environments, like cultured She developed this approach from her numerous experiences

button mushrooms, but others grow wild like the matsutake. of asymmetrical collaboration with international curators
and organisations who mostly model collaboration in a

— i —na i — . - - . optimistic and altruistic manner. Lasay complained that this
ENTANGLEMENT. COMFLICT. LEARNING. COLLABORATION. P ¥ Cop

When I first penned this text,
and how to plot my excursion, but I kept going anyway. Now that

approach rejects the importance of failure embodied within
I did not know where to start precariousness and the uncertainty rudimentary to any kind of
collaboration.
I want to stop and look for the trails of how far I wandered,
On the other hand,

resembles Anna Lowenhaupt-Tsing’s claim that intelligent

I am lost and have failed to accumulate anything, but maybe I in a general view Nusantao Soundscapes
should keep going. Let me continue this text by outlining an
life is impossible without collaborative contamination. But

this interdependent intelligent life system, intensified

open conclusion.

Given the different results how both radio projects were by the processes of compulsive translation, can lead to

realised, it is important to extend the thesis of this text potential dangers—for instance, the insatiable need to

by considering that society likewise constructs what to code translate and consume the other, as we have witnessed in the

and decode. For instance, #RadioHED shows us this pattern by history of colonisation. But the impulse to translate without

¥ Anna Lowenhaupt-Tsing'’s definition of self-containment: “The assumption of self-containment made an explosion of new knowledge
possible. Thinking through self-containment and thus the self- interest of individuals (at whatever scale) made it possible
to ignore contamination, that is, transformation through encounter. Self-contained individuals are not transformed by
encounter.” Mushroom at the End of the World, 30.
8
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transcending incompatibilities, especially when the aim is not
to achieve higher consciousness, mobilises performativity and
attentiveness to precarity. Vicente Rafael succinctly described
this conflict—driven approach to translation:

If translation is like war, is it possible that war is
also like translation? It is possible, I think, if we
consider that the time of war is like the movement of
translation. There is a sense that both lead not to the
privileging of order and meaning but to the emergence of
what [ have been calling the untranslatable.

Both radio initiatives embody compulsive translation as

characterised by the concept of codecs, where each subjectivity = TEXT // % stol#d Z=+= Jong PAIREZ
acknowledges the precarity of catching signals. However, this st Hel EN to KR TRANSLATION //
impossibility necessitates each one to playfully decode their B2 8 PARK Jaeyong (Seoul Reading Room)

different signals and allow entanglement, as described by

FX AmAY 7}8 2 1 No.3) , JAZd 0]
T

Tsing’s notion of collaborative contamination. That strange = —
¢ i AEYRES} OE @ LRAE YEal

connectivity, as illustrated by collaborative contamination, 283 27} 20184 A 21 t] o] A ElH]

consequently opens to an array of possibilities. Apparently, Ao ZEAA Fo.

these possibilities ambivalently prompt a breaking down and Commissioned by KUNCI for FCATALOGUE

breaking through. This precarious ecology is ostensibly the No.31 . apublishing project initiated by Display

fabric that holds our sustainable life together. Distribute and co-edited together with Read-in
and KUNCI in conjunction with the 2018 Seoul
Mediacity Biennale.
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1Y, WY Na 0 CODEC, TRANSLATIONS, AND FUNGAL COMTAMINATIONS
o] LA HAZ3sH7] A3l v TEZAEES AHE o2 JdS 9 Relation(ZA| 2] Alghs (1990)& 2t} 1= o] oA “BEF
a1z} skoh, #RadioHED, FAMELS. AlREXAFAo]Z T2 AEE 4y Ao digk 279 A7) & AAFt} 3 o] AL folo] TS *1"4 ©
B3, 53] o] ZRAEZo] ojd A s A AEHAE A= Z AYgsles AXA AAo|At.

A A E Aol

BERAC e 278 F3 Felde] e uhe AT naFos
sExol oo g gk BB A (biopolitics)®] FHO=E 3| thgAdo] FHPSE
. . 25t AS Hods oAk BEPYL AU BHE AR5
#RadioHED AEFQ AL EAA 0| T XS g mEtE 2ot ¢l _ s z -
:i}go ﬁizﬂeg D}o}ksl Abst | ]miﬂ;iiﬁ Ho;; 641*7}};0] 3L zpole AL F A } ailbis s el e el e
= HEE , s = == Aoz vy gludlo] =3 Aale] olo]2 EE =3 Td
Feldin). ¥ Z2AE = A5 PM Arlos e due meaE o0 D e Lo
). 2o} ojsl Mele] ol @ BEWAL BelFeld xea

o o ot st el e o) e o ol ah o o =7t ook, (A} 97 D Bl A A 28 clul o

}\] = A d N o y 1 « | 1) K ST =) o 5 = =z -7

o A Wl o] Z2AESE Ao A VUL s S B AR 5171 M0 3l S oA A

3 wlele 15 3o 15k A8l kel Al e o el e « :

A} 714l Qo] welel el Wel Az, dapgel Aels oo oot rell IR g R e s TaEE e g
o o sk 4 o G ga 23 e $E oUAE A SS TR S Sl Jlua e

Ao} o1A] o4 FA7k A 4 sleka ¢ of slek. AR Ao 5 : e : : -

A3 NAEL T E o]5S X3l Yal Aol AFolg) a &= Q= H, o3l /bt mellsha E-A o] AAg FH A 2 S (collaborative

WS B8 A2 Hol, b4l o e e Sl contamination) W'd< W& A Aokt & o AL skl Fol

. T = =2 O A . = = 5 1l = =z 2~ R =1 - = s

AES Anstel 22d Aoldhn Mug, AF o) T Az Hqup o oof A% A5 be @ AIAG A st A AAG TS

W Aoz Awa oJ7)d Jo) Ade tate dojel Ale} 4
o v Agel w32 wEC] I WAE dojrart. ol W
Sel2 stelg 4H) Ao Ao e 2o HEOR ol

ol 16131 A 720 220 - A A

G o] el hed s,

ol élviﬂi Eﬂi

A}, ol7k AMA Aol hasps AFe] FA2} A 5 opa, wgy #RAIOHED

i, -

Sl M2 ofw A o] FH A AJ7E? vl AlEH egfapdo] 7178 FH ol & A #RadioHED Z2 A E7} 7\ d 2 02 =AU S o, o] AL v =& ¢
MMotherless Tongues: The Insurgency of Language Amid Wars 3l Z 0 2 AAE QT A2 A5 AN XS 2tE Ay
of Translation(1™ Y gl= 3] Y dA &9 vkgh), (2016)914 t 94 AAE Edstste Ao| o] ZRAE ofo|t]o]Qltt, kit 2 A5}
S5} 89 Aol up2 o] ARolth et - d Ao, HEHE B {E-Fe WA AT Yo, Tuivk TEE 25e Heirkelo] ol

r:in:

o] Azt Fi, gl B Al dlFol2 S84 Poetics of AALE e Dot AS 29 28y, F R AE S
3 HIX] 0] HATH (ISO0I= SclaC] M, Fpoetics of Relationa (University of Michigan Press, 1997)2 &Xg 21. “SEHA0| Hal” , 189~194%.

4 Ot} 14_0I E-29| XM, FThe Mushroom at the End of the World: On the Possibility of Life in Capitalist Ruins(MI& 20l = HA: XI=23=9| HIGINIAIL] A0l
3t ks A0l 2ol)a (Princeton University Press, 2016) 2752 AXg 2.
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9, Wy = 29 CODEC, TRANSLATIONS, AND FUNGAL CONTAMINATIONS
G4 22 dYste A2 AA19 FA o H|@Ao|HA FA|d Ao N A AAHA A E Folith 1 A3, FAREL o] gL o
2 3ot Ao|tt o]f REFE o EA 52l Ao F4l UME B #RadioHED#= 32 WA S o). ghr] et T o H
o= Al o3l 1 o]f7F Ao dlerter] Ry €Ut £ E o2 ‘ﬂ”% L8l hedE 42 A ¢, hedt ojit (Rl = H&5F
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B& Beohe rEY oA S TSt = Aol ofY Atk 1R g7 =4S &EFAT o] W, 2= A= Hsl= A A=
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o] AE Aol met Frhg ez Wstar it (20179 84 71E).
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“Ankg el B & o] 250 of
Ao o] AAE F #ATF vBA ALFE A Ysts, BT AW oE oo o]2x] Fuk A A Fad A B 7|3 E AT
&l A o) s ok s 5 A2 gkE a st A2 e g ol a9 a a1 7ol AASkE sfo| EfH Y AL sk <l
T 3
1

O

e ozA, o AN “Set obd ReE 2 E B2t A o2 uhd FE Ak AW S0 2L o 5L
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o mlEolA] tTES mes A" o] EASE 24 AAGT (UL oHHE WA HEA gE gAO g il oA 3
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https://youtu.be/7Unhb2TFgb4

o, Wy, M= oH CODEC, TRANSLATIONS, AND FUNGAL COMTAMIMNATIONS

M= FHE} A EHoR2 dojta ). F AR, 7 99 E =54 B4 =dgitta gt webA, oL 7= HEe 149 4
ot 7 1 oW AL EQME XIdtete & AE s 2271 He K o A2 7H Y mehA, stolHlA Y =9 & wet, o] g A Eoj & = 3l

AL Aol dgsl= ol& HAR Ak B [ 2538 F g2 & ¢ v oE AL 7177 B2 Atgo] o]d =43 ;é]‘}i‘oﬂ
M)Al A838to] olF XY B AEE, QAR dsrte) dEUtE 3l A7t A, H =0 I7telrt ol & F sty Hl =2 I 7kelE 1980
o] o] 7F&& oA At st o = FS FASE e A ol 2 &9 2 gL &Y A7A=E A 7Y Uﬂxﬂ A dk2
AT A 2R & B, I A S don A FulE 949 = 712] A uf 3ol AT o]H AR ti3t SHo R HXQ FUIet=
u ol 3-8 #1 o] 3o 7]°4§E‘jr. Ol HE 9452 FAHo= “Gal= ALR T =5 AN Alo] gAML ESY EETS vHo] diF W
A B 3k} Azl 7)ot A A Q] G S0l G H R (broadcasting)®ll ¥t ¥ += ¥ W< (narrowcasting) 2 = 3lt}.8 o]
o B E, Bl5 Y TAIU vl guld A ALE] A AAE {45k A AHE T3 AR At AgE AEA o E FHH. AR
TA A EE FAHAY L AAE A 7)=H Yol AEdHA AZE 9 O 11 o|% ALY F3ksk Zpole} ghr] @ AH] Aol A SA g S

= 2l e 2 Fe Aol A
o, 2el3, ke A 1] of
% B2 ds GO

FouM A AHS o B Uzt

A
HE2 ‘A7) ZAY Zol, = Z7}

slo]EffH O F97]1E Awlshe AS| A XA QA2 HH WS o v 2730 £R27F glas AA .
Al HH, AR JdstE o o]UMEE = 1o wet FAE S

74 ol mzoi”ﬂ - S slokRt gt} o] Ag, AAR “AdRE < A= AEw oA FostA T, gt 7t oE2tEe] d o vl%- T8
Zro] Agt 2S5 YEll= Ax 93 of+ 50]‘:}” o] A& A o] g gk Aol Feter), gir) e WFol EAlskE &7l7t oS 918l AetA
e} ofof A TrEH sto] U2 whEolxl =9 A Fl oo A -g-gk 5 A DA o] AL oW A AT 22X F271? ol oA HH
5 (dry rot fungus)E HAMSH Y &5 mET A& =3 A3 FA|d 29 =4& wEd, -7} FH3= A7+ A

A7) Foropn BYA o] doihs A%F F2UA BEd (
W aoeelt A, Ibid). 2218 350] AL 40 #7i9 vishe] Fabo Aol

2 Ao 2H ATLE 424 £ A A Erke 3 Ao

o] Al alA, 1417} o 2t Lol Balf o vhE s 7HH AL 3lem o EWr (Ao =). W}E}H W7F A3k oYM E|Hol M= BtH & e

Ae o=l o B Aor HdAsh=x] Argsfof szl 3] =4 Aoy &F WA= FskA] i Fk-nk=7] 9} @7‘47(—1
AYS AR A *‘ﬂoi A3, B es &4 ”?4—"* S ks

At oz gt Q= T4l Feoltt gt & L= E‘rﬁl sRtom o ey, o] et T wEkA, HH = o Fot=

LA E s FEAD EHom i‘?ﬁ% EL; CEH e = 2| do] et “BA Y A, S A Hte] A 2 o ﬂ%ﬂlElL A o]

o FA A 7l%i WA HA Q7S dAh o' A e] &9 QJOH DP g Ao s oy = 474]*4 & Zto]oof gt}

28 ol vl A7F AE mAte] ol WE, oW Aol 2o o]2W T

¢ IEWE HFUAIOIMO] BN M=, “EH=2 XXM SCHASIS M2tXCel A1 AX|T ATE MYXOI ZHUM= ZME OI0ILIRICE” EH=o ATE
o= 2219t & 20l A=SE0] ALk http://www. natlonmultlmedla com/detail/politics/30321200

7 Joan StambaughJt ¥H<ist OI=E o10IHIHSl MM FOn Time and Beinga (New York:Harper Collins, 1972)Q] 56~57&& &ZX & A. (94Xt F=: W= “SIHe
AIZP Ol2ts HIsSe=E &2y US)

8 HIX2 TJIetC] GIMIOl “Toward Polymorphous Radio([CFEMI O 2L E S0l = U2 23 E S0l S & http://anarchy.translocal.jp/non-japanese/
radiorethink.html
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(= 2 A= siAlE) dolg AsolM F49

A 19 FHoll = okAlobel A AlAS] dert dFAES FHs 42 oY AAH Ve o Oiﬂ T AUt & S0, 23] o]
TAES AbpEAAo) 2 ZRAES ALY, TR T olF2 1L HIF AYAL 3= =Feta 2 e FAS A2 FH e v
astA DA F £33t 9 7HEoA A AL, 312 A 7A] o]l Utk AMd, 259 B2 devle2 de A3-dA old vy 44&
LEERY A oRRIS0] | FEE EOH A AA olFE 4= A & & olv] FEataL k. AX o HolHe dA 2 & = UL ARE UF
oF hF A a HIE A tig M e ARl o] ZREAEE RS v FE5 s AMREE sy h0 sA R o] E* U]EW Sk
gk &5 Al /\7“01]’\1 A AAE sl H ]‘3 A '% HAlstar eAlshE sF A AR ol XAl i A olEs ¥ W2 20l Eﬂ]
SHE Aol B FtH @ ARSI -2l sFdl @ RAA -2 =9, aFA o] Rl Bl A Aol o3 Ao 2T AT
o B2 47 e A Sto R HAH JEX“EJ oleltof= & oM A &5 = A, S HEE A ALt Al E e ”:6} = y}o]
Altie] MEAASHE AL3jol A S 2ERUA RIS e o] 5] ¥ w|Ee] #EAS w5 X o ARA SO =M, 2= ofDA A A ]
e Boti = Zoldth ZRAE Fojstal dHT o5 FAlek A A AH | o]o& 3 FAH=AE At = S
T AR G2 Fa 71 T & S0, 30l 2L = I
T g7t vholE 2 Zopuke whitol 7hesh] ffe) AR v AF/HAE 4t HFA L) T2 84 Folgl= dH Y] ¥ 4t
g Algotel 7= & = OE G5 T B3 olopr|E ANS EolH, AE IS 7| A o]52 o] HT IFE fA o] A
o AT "2 29 AbeE AdelM Adioldt= JidE S ¥ AAIRT. old 7] AU Fake] HXl E4L FRE ATHE &
O] L2} —r—c(cross pollination) ¥ & A& Zxct. EHE Atdle HA  Z4h2 AT ES o9 97| Itel 2 Y Erllo A 04@'5] dold
7hE oA &5kl olE oAk A g-Akl ]o}ﬂo}-‘%‘:}‘%i, avs o a3y X] < JE 7= 9 49 AL 5

A9 WS FAME 5o MR ALY 25 AT QX o) AE ARL R as=Y 4FAG. A

B o] 529 4-& w7l st
UlAlol X o] AAEE 47] 93 %‘Eﬁ& AES szﬁiﬂ, AE QHS WA, AFHAE 1 A & o] HAoxle, SEEE oA A2 9
wggom Aol Qrh= A tigh AZE st = st A2 9] JIF UL X 275 A ghsk B ol 9-2] 9] =] 2] o] ojd A
z_]xj—s}_t_ ] =Sk 7ﬂx4;< r)r
QY g) o) 2] EFAL 64 KbpsE &3 wlolg o] go]3}
TE HYEZS A At o33 AAS B3 o] By T2 AEE= A #RadioHEDS] A%, T 5-9F 74 sl A= =12 AS| A =4 347
A A il o FFHANA A o= E%ﬁﬂv}. SHAINE Aoz 4 o] gL OMHHH 7} AAkgE 2] A 2 fﬁ} EY Ao F3¢E v H
° Gabriel RockhillO] B1eist Xt3 SAII=2] MM FPolitics of Aestheticsa (Bloomsbury Academic, 2013) 12Z& X8 A (94X = AUl “dAo =g

gista X" (2008, SMET bIE HY SAULUS)
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oo A RIS ASW T, EaclEstols FaEd el
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0
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é
M>
E
%
m{m
i‘l

£ 4718 w50

5} o} AAEA £ U]ﬂoﬂ/ﬁ ‘ﬂoﬂ’l ‘:}% TH -4 Fz24 AdE NEst
A AFA dola| 2= dAl B 33 ZHE Aot =3 |
2 9] Z 3 F}o)2E (precariat, =Y =5 A & 84 A S T A
gt FHA A& W Foloh AT, TgrEﬂEalﬁl S &
A3t dE, TEolA ol A FE, FAY vlES SHEOCE Y=

A7 B A3 ek,

Jong PAIREZ is from Leyte but currently lives and works in Tokyo as
an unskilled foreign migrant worker. He studied Studio Arts, majoring in
Painting at the University of the Philippines College of Fine Arts and
received an MA in Art Studies and Curatorial Practices from Tokyo
University of the Arts. While in Japan writing his MA thesis, he has
worked as a love hotel janitor and more recently as a supermarket errand
person. Jong has always dreamt of becoming an artist, but he eventually
abandoned the idea afterrealising that art requires privilege and the kind of
virtuosity as defined by Italian semiologist Paolo Virno. His estrangement
from art and work allow him to develop a different creative practice that
withdraws from the culture of making and the aesthetics of productive
anxiety. Pairez is currently working on a durational collaborative
research with foreign and local precariats using radio space as a platform.
His independent research interests include cultural studies, curatorially
engaged art, Southeast Asian studies, and contemporary art.




